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DOWNLOAD THIS SYLLABUS AND CHECK FOR UPDATES AT WWW.SAM-GILL.COM 
RLST 3838:  Dancing Culture Religion 
MWF 2:00 to 2:50 p.m.                      HLMS 141 - MW, Carlson Gym Studio EO12 - F                    Spring 2012

Sam Gill, HUMN 288
sam.gill@colorado.edu  
Office Hours:  Noon to 1:00 p.m. M or by apt
John Thibdeau, TA, HUMN 216
Office Hrs: Tuesday 2:00-3:30
thibdeau@gmail.com

“Dancing Culture Religion” is 1) a critical examination of the received cultural, religious, and academic understandings of dancing and the body, 2) the construction of a richer theory of dancing that will more adequately support comparative studies of culture and religion, 3) the study of dancing in cultures and religions in a representation of diverse cultures, 4) a study of dancing that includes actual dancing experience, and 5) surely the most awesome course you’ll ever take.   Importantly the theory of dancing developed in the course places dancing as foundational to religion and ritual as well as many other distinctively human concerns such as language, art, symbolism, and metaphor.
Readings and other Course Materials:  This syllabus, in its electronic form either Word or PDF, is constructed to provide access to not only the guide to the course but also access to all of the readings, videos, and video podcasts that you will need.  While only a few video podcast lectures are assigned, you should know that most of the lectures, in perhaps a different form, are available both as video podcasts and PDF documents on my personal website www.Sam-Gill.com .  Click on the “Dancing Culture and Religion” tab if you are interested.  Please download a copy because you will need to click on the links to all the course materials.  
Studios:  The class meets in Carlson dance studio EO-12 on Fridays.  We will learn rueda de casino and other Latin American dances.  Do not wear street shoes in the studio.  Attendance at the 15 studios is required.  Studio attendance is not counted if you are more than 10 minutes late to class or if you leave early without permission.  13 or more studios=A, 12=A-, 11 =B+, 10=B, 9=B-, and so on. You must check in (or out) of the studios.  Note:  three weeks during the term the studio will actually be a discussion in the regular classroom conducted by John Thibdeau who has been a graduate assistant for the course.
Journals:  Students are required to write an ongoing course journal.  The following are essential criteria for creating your journal and will be foundational for journal critiques and grading:
· Journals reflect your understanding and engagement with the content ideas and experiences of the course.  This may include personal responses and connections, yet there must be discussion of the specific ideas and content
· Journals are not notes on readings and lectures
· Journals must engage lectures, readings, and studio sessions explicitly identified
· Journals should be well-crafted thoughtful essays of appropriate length; avoid chatting and filler
Your journal entries will be collected and evaluated 3 times during the semester.  You will receive a critique and grade for each set of journals following these dates:  February 10, March 23, and May 4.
Course Projects:  The purpose of this project is to apply the central concepts of the course to a specific topic of personal interest to each student and in so doing demonstrate your mastery of the course concepts and ideas.  The topic must be a dance tradition that can be clearly connected to a cultural or religious context.  The project will unfold in several stages, each stage building on, revising, extending, and expanding the project.  Each segment will be critically evaluated and graded; you are advised to carefully incorporate the substance of these comments in the ongoing developing projects.  
Project Assignment #1 (due February 10):  Write a brief (2-page) statement identifying your selected subject; that is, identify and briefly describe the dance tradition and its cultural/historical/religious identity.  Include a brief statement of your interest in this topic.  Submit an annotated list of at least 5 sources including images and videos (with active hyperlinks as relevant) you will have available for the project.  Actual personal experience is encouraged.
Project Assignment #2 (due March 9):  Write an engaging 5-page narrative about your topic describing important information about the dance tradition and include comments on your interest in the subject as you present it.  You are encouraged to include videos, images, music and other rich materials, yet they do not count in the page-length recommendation.
Project Assignment #3 (due April 13):  Write a 5-page paper about your selected dance tradition interpreting it from the perspective of one of the central ideas presented in the course.  Focusing on the details of your selected topic is strongly encouraged.  Provide a careful discussion of the perspective you are using and its relevance and importance.  This perspective must be clearly identified with the course lecture presentations.  You must show how understanding your subject from this perspective enriches your understanding and appreciation of your subject.  Inclusion of media resources is encouraged, but do not count these in the length requirement. Your work will be evaluated on the degree to which you demonstrate your understanding of the interpretive perspective by your careful and sophisticated application to your selected topic.
Project Assignment #4 (due May 4):  Write a 5-page paper about your selected dance tradition interpreting it from the perspective of a second central idea presented in the course. This perspective must be clearly different from or a major development upon the perspective taken in Assignment #3.  Focusing on the details of your selected topic is strongly encouraged.  Provide a careful discussion of the perspective and its relevance and importance.  You must show how understanding your subject from this perspective enriches your understanding and appreciation of your subject.  Inclusion of media resources is encouraged, but do not count these in the length requirement. Your work will be evaluated on the degree to which you demonstrate your understanding of the interpretive perspective by its careful and sophisticated application to your selected topic.  Submit the copy of A #3 with my comments on it along with you’re A #4.
Submitting Course Project Work:  All assignments, formatted as Word documents, must be submitted electronically as an attachment to an email to John at thibdeau@gmail.com .  Assignments will be commented on and returned electronically with a grade.  No late work will be accepted without prior arrangements and don’t ask unless you have a good reason.
Course Grades:  Journal grades = 3 @ 15%, Studio/Discussion Attendance=15%, Course Project A#1 = 5%, A#2 =  10%,  A#3 = 10%, A#4 =  15%.
[bookmark: _GoBack]Special Class Schedule:  I will be teaching out of the country for a period during this semester, February 20 through March 9.  During that time lectures will be available as Video Podcasts (available as clickable links VPC on your syllabus).  These Video Podcasts are required as well as the assigned readings.  During this time there will not be regular lecture classes held on Mondays and Wednesdays.  On Fridays, John Thibdeau, who has experience with this class as a TA, will conduct discussions in the regular classroom.  Attendance at these discussions will be taken and count as part of your studio attendance-based grade.  
Class Schedule
Jan	 18	Introduction to Course
		Contemporary American Folk Theories of Dancing—Part 1 	 
	20 	Studio
		What is rueda de casino?   BLOG
Videos of rueda de casino    VID1    VID 2   VID3    VID4
Dancing in the Context of Popular Western Culture
	23	Contemporary American Folk Theories of Dancing—Part 2
Johnson, The Meaning of the Body, “Meaning is More than Words and Deeper than Concepts,” pp. 1-15   PDF 
	25	Christian and Western “High Culture” Perspectives on Dancing
Sheets-Johnstone, The Primacy of Movement, pp. 131-39, 232-46   PDF
27	Studio 
		Dancing in America … or Not (22:23)   VPC   PDF
		The Importance of Dancing to World Religions and Cultures (21:25) VPC   PDF
	30	Dancing in Public and University Education	
Johnson, The Meaning of the Body, “The Movement of Life,” pp. 19-32   PDF
Moving
Feb	1	Dancing is Moving, but not all Moving is Dancing
Primacy of Movement 
	Johnson, The Meaning of the Body, “The Movement of Life,” pp. 19-32   PDF
	 3	Studio
		Demanding Self-movement: the Key to Acuity (29:01)  VPC   PDF
	 6	Kinesthetic Sense—The Dancer’s Sense
		Movement and Perception
Johnson, The Meaning of the Body, “The Origin of Meaning in Organism-Environment Coupling,” pp. 113-34   PDF
8       	Movement Itself
Movement & Meaning
Johnson, The Meaning of the Body, “The Corporeal Roots of Symbolic Meaning,” pp. 135-54   PDF
	10	Studio 								First Journal Evaluation
COURSE PROJECT:  ASSIGNMENT # 1 DUE
	13	Breakin’ and Ballet
Noland, Agency and Embodiment, “Introduction,” pp. 1-17   PDF
15	I’d rather Throw like a Girl than Dance like a Guy
Movement, Plasticity, and Life Cycle
Noland, Agency and Embodiment, Marcel Mauss, pp. 18-54   PDF
	17	Studio
		Moving and Dancing, Dancing and Gesturing   VPC   PDF
SPECIAL CLASS SCHEDULE:  Sam gone through March 9
Gesturing
20	Gesture, Visible Action as Utterance        VPC
Gesture and Agency, Dancing as Gesturing      VPC
Dancing as Techniques of Body:  Marcel Mauss     VPC
Noland, Agency and Embodiment, André Leroi-Gourhan, pp. 93-129   PDF
	22	Dancing the Other: Body as Instrument—André Leroi-Gourhan       VPC
Noland, Agency and Embodiment, Maurice Merleau-Ponty, pp. 55-93   PDF
	24	Discussion (attendance taken)
		Dancing and the Survival of Men (37:39)   VPC   PDF 
	27	“They Jump Up of Themselves” Gesture & Identity in Central Australia      VPC
Swain, A Place for Strangers, “The Shape of Events,” pp. 28-36    PDF “The Body,” pp. 36-49   PDF “Worlds to Endure,” pp. 49-57   PDF
	29	Gesturing and Touching    VPC
The Neuroscience of Touching and Gesturing    VPC
Keeler, Javanese Shadow Plays, Javanese Selves, pp. 3-22    PDF
Mar 	  2	Discussion (attendance required)
Touching & Gesturing:  Dance Contributions to Teen Development (4:42)  VPC   PDF
Touch and SalsAmigos Dancing (29:05)   VPC   PDF  		
Self-Othering	
  5	Dancing as Self-Othering - 1:  Javanese Wayang Kulit    VPC
	Miettinen, “Shadow Play,” pp. 75-87    PDF
			Wayang Kulit Video resources:    VID1   VID2   VID3
7 	Dancing as Self-Othering  - 2:  Javanese Classical Dancing   VPC
Miettinen, “Indonesia: Java,” Court Dance:  Bedhaya & Serimpi, pp. 75-9
  9	Discussion (attendance required)	           COURSE PROJECT:  ASSIGNMENT # 2 DUE	          
		Javanese Video Resources:   VID1     VID2
Regular Class Schedule Resumes:  Sam is back
12	Dancing as Self-Othering  - 3:  Merleau-Ponty’s “Flesh Ontology”    
14	Dancing as Self-Othering  - 4:  Understanding Dancing  as Self-Othering    
	16	Studio
		Dancing as Self-Othering  - 5:  Reflections on Java  (13:37) VPC 
Playing
	19	Dancing as Play - 1: Nataraja Hindu Lord of Dancing
Katrak, “The Gestures of Bharata Natyam,” pp. 217-40    PDF
Coomaraswami, “Dance of Shiva,” pp. 66-78    PDF
Bharata natyam  Video Resources   VID1    VID2   VID3    VID4  
	21	Dancing as Play - 2: Friedrich Schiller
Schiller, On The Aesthetic Education of Man, Letters 11 through 16   PDF
		Dancing as Play - 3: Hans-Georg Gadamer 
	23	Studio 				     	                                   Second Journal Evaluation
		Dancing as Play - 4: Jacques Derrida (20:45) VPC  or  PDF
	26, 28, 30  Spring Break
Apr	  2	Play – 5: Lila, Nataraja, and Dancing as Play 
Handleman, “Passages to Play: Paradox and Process,” pp.  1-13     PDF	
	  4	“Go Up Into the Gaps: Play and Native American Religions”
	  6	Studio 
Seducing
	  9	Dancing as Seduction - 1:  Bolero 
			Aparisio, Listening to Salsa, pp. 69-82    PDF	
	11	 Dancing as Seduction - 2: Baudrillard 
			Baudrillard, Seduction, pp. 1-49   PDF
	13	Studio 					         COURSE PROJECT:  ASSIGNMENT # 3 DUE
	16	Dancing as Seduction - 3: Aura
			Benjamin, “Art in the Age of Mechanical Reproduction”   PDF
	18	Dancing as Seduction - 4: Feminine 
	20	Studio:  Salsa Connection   Check out some of these podcast/blogs    BLOG
Making
23 	Dancing as Making - 1: Proprioception 
		Massumi, Parables for the Virtual, pp. 46-62    PDF
	25 	Dancing as Making - 2: Seduction 
Bolero Video Resources:     VID1     VID2     VID3
	27	Studio:  Bachata and Merengue
		Latin American Dancing:  Dominican Republic
		Hernandez, Bachata, pp. 1-35, 225-39    PDF
		Austerlitz, Dominican Music and Merengue, pp. 1-12, 125-45    PDF
		Bachata & Merengue Video Resources:   VID1    VID2    VID3    VID4    VID5    VID6   VID7 
	30	Dancing as Making - 3: Pure Depth   
May	  2 	Dancing as Making - 4
	  4	Studio
Third Journal Evaluation
COURSE PROJECT:  ASSIGNMENT # 4 DUE
